


  

Cast   of   Characters   
  

Scott   Renshaw : A   professor   at   an     
accredited   university   

  
Andrew   Carlisle : A   college   student   from   a   rich     

family   
  
Nicole   Westborough : The   first    woman    in   her   family     

to  enroll  in  post-secondary         
education   

  
Joanne   Renshaw : Scott’s   wife   
  
Delilah   Carlisle : Andrew’s   older   sister   who   has     

distanced  herself  from  her         
family   legacy   

  
Roger   Garrison : Delilah’s   devoted   boyfriend   

  
  
  

  
Scene   
  

A  university  town.  Very  simple,  with  singular  set                 
pieces  used  to  indicate  location.  There  is  no                 
backdrop,  no  walls.  The  world  is  a  blank  space,  and  it                       
is  the  people  and  the  objects  that  they  interact  with                     
that   make   it   a    place.   
  

Time   
  
Any   time   after   1973.     
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ACT   I   
  
Scene   1   
  

SETTING:    A   lecture   hall.   Indicated     
only  by  a  large,  green           
chalkboard.     
  

AT   RISE: Professor   SCOTT   RENSHAW     
gestures  to  the  board  behind           
him  as  he  speaks.  He  wraps  up               
the  day’s  lecture,  presenting         
to  the  audience  as  though  his             
students  are  seated  in  the           
house.   
  
SCOTT   

Finally,  some  of  you  picked  up  on  the  theme  of                     
“community.”  Very  good.  That’s  what  I  want  you  to  get                     
out  of  this  story.  Hawthorne’s  Salem  is  nothing  more                   
than  small-town  America.  You  know  the  name  of  the  man                     
who  sells  you  milk.  He  knows  your  sister.  She’s                   
sleeping  with  the  mailman,  who’s  married  to  your  kid’s                   
kindergarten   teacher.   Understood?     
  

(SCOTT   pauses,   waiting   for   a   reaction.)   
  

Everyone  knows  your  name,  and  you  know  theirs.                 
Everyone  is  tied  together  by  something,  whether  it’s                 
blood,  religion,  or  whatever  they  do  in  the  woods  at                     
night.  So  when  one  member,  say,  Young  Goodman  Brown,                   
is  left  out  of  part  of  that  community,  it  creates                     
conflict  and  fear.  Some  of  you  picked  up  on  that.  Some                       
of  you  did  not.  As  long  as  you  were  able  to  support                         
another   theme,   your   grade   won’t   suffer.     

  
(SCOTT  looks  at  his  students,  trying  to               
make   eye   contact   with   each   one.)   
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SCOTT   (Cont.)   
Please  don’t  come  to  me  to  complain  about  your  grade.                     
If  you  have  serious  questions,  you  know  where  to  find                     
me.   That’s   all   I’ve   got.   Have   a   good   weekend.     
  

(As  SCOTT  prepares  to  leave,  two  students,               
ANDREW  and  NICOLE,  enter,  graded  essays  in               
hand.  ANDREW  brandishes  his  paper  in  front               
of  NICOLE,  blocking  her  from  her  obvious               
destination   of   SCOTT’s   desk.)   
  

ANDREW   
I   can’t   read   his   handwriting.   Tell   me   what   this   says.     
  

NICOLE   
Andrew,  I  don’t  have  time.  He’s  about  to  leave.  I  have                       
to   ask   him   a   question.     
  

ANDREW   
It’s   one   word.     
  

(NICOLE,   frustrated,   looks   at   the   paper.)   
  

NICOLE   
See   me.   
  

ANDREW   
What?   
  

NICOLE   
It   says   “see   me.”   

  
(NICOLE  tries  to  brush  ANDREW  off  and               
approach  SCOTT,  but,  to  her  frustration,             
ANDREW   gets   to   him   first.)   
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ANDREW   
(Pointing  at  the  red  marking  on  his  essay.                 
To   SCOTT.)   

What   does   this   mean?   
  

SCOTT   
(Exasperated)   

What   does   it   say?   
  

ANDREW   
“See  me.”  I  can  read  it.  I  need  you  to  tell  me  what  it                             
means.   
  

SCOTT   
Let   me   see.   
  

(ANDREW  hands  SCOTT  the  paper.  It  only               
takes  him  a  few  seconds  of  reading  to                 
remember   what   he   meant.)   
  

It’s   about   your   paper.     
  

ANDREW   
I   thought   it   was   about   my   personality.     
  

SCOTT   
Come   on.   There’s   no   need   /   for   
  

ANDREW   
What   about   my   paper?   
  

SCOTT   
(Sighs)   

I’m  not  supposed  to  do  this,  but  I  am  going  to  give                         
you   one   shot   at   fixing   /   it-   
  

ANDREW   
What’s   wrong   with   it?   
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SCOTT   
If  you  can  get  it  done  and  turned  into  my  office  by                         
class   /   tomorrow-   
  

ANDREW   
What   is   wrong   with   it?   
  

(SCOTT   looks   at   his   watch.)   
  

SCOTT   
Why  don’t  you  come  by  my  office  later  today  and  we  can                         
/   discuss-     

  
ANDREW   

I   know   this   is   good   work.   This   is   more-   
  

(ANDREW  notices  that  NICOLE  is  standing             
behind  him.  She  has  been  listening  to  his                 
conversation  while  she  waits  to  speak  with               
SCOTT.)   
  

Nicole.   Hey.   Why   are   you   still   here?   
  

NICOLE   
I   have   a   question.   I   had   a   question   before   you   did.     
  

(ANDREW  glares  at  NICOLE,  who  stands  with               
her  arms  crossed,  for  a  few  more  seconds                 
before   returning   his   attention   to   SCOTT.)   
  

ANDREW   
Why  didn’t  you  grade  my  paper?  Is  there  an                   
“incomplete”   on   my   record   now?   
  

SCOTT   
It   will   only   /   be   there-   
  

ANDREW   
Are   you   kidding   me?   
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SCOTT   
Look,  you  didn’t  complete  the  assignment.  Just  do  it                   
again  tonight-  do  it  right-  and  I’ll  give  you  a  grade.                       
I  don’t  have  a  late  policy  in  the  syllabus,  but  I’ll                       
have   to   take   off   at   least   /   ten   percent-   
  

ANDREW   
I   did   the   assignment.     
  

SCOTT   
You   were   supposed   to   discuss   the   theme.   
  

ANDREW   
And  I  did.  I  want  to  be  graded  on  the  work  I  put  into                             
this.     
  

SCOTT   
What  you  turned  in  was  a  cross  between  political                   
fiction  and  psychological  horror.  I  didn’t  ask  you  to                   
rewrite  the  work.  It  wasn’t  a  creative  writing  piece.                   
It  was  analytical.  I  appreciate  the  creativity,  but                 
there’s   a   time   and   /   a   place-   
  

ANDREW   
I  analyzed  the  themes  and  applied  them.  If  anything,                   
that   makes   it   more   accessible   to   the   reader.     
  

SCOTT   
The   reader   is   me,   Mr.   Carson,   /   and-   

  
ANDREW   

Carlisle.     
  

SCOTT   
Carlisle.   The   reader   is   me,   /   and-   
  

ANDREW   
I.   
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SCOTT   
Excuse   me?   
  

ANDREW   
The  reader  is  I.  Not  me.  I  am  the  reader.  Who  is  the                           
reader?   I   am.   The   reader   is   I.     
  

(Pause.  SCOTT  looks  at  ANDREW.  ANDREW             
looks   at   SCOTT.)   
  

SCOTT   
This   isn’t   the   first   pass   I’ve   given   you   either.     
  

ANDREW   
What   do   you   mean?   
  

SCOTT   
Everything   you   turn   in   is   like   this.   
  

ANDREW   
Is   like   what?   This   was   original.   
  

SCOTT   
God,  yes.  It’s  all  very  original.  And  it’s  brilliant,                   
but   this   is   a   composition   class.   
  

ANDREW   
I   know   that.     

  
SCOTT   

The  point  isn’t  to  be  original.  You’re  smart.  I  know                     
you   understand   what   I’m   asking   for.     
  

ANDREW   
I   want   to   get   something   out   of   this   class.   
  

SCOTT   
You  will.  You’ll  get  credit,  and  then  you  can  take                     
something   else,   and   then   you   can   graduate.     
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ANDREW   
You   know   what   I   mean.     

  
SCOTT   

Of  course  I  know  what  you  mean,  but  I  can’t  change  the                         
rules   for   one   student.     
  

ANDREW   
Why   not?   
  

SCOTT   
I’m   not   going   to   dignify   that   /   with   an-   
  

ANDREW   
It’s   a   serious   question.     
  

SCOTT   
Come  on.  Just  rewrite  the  paper  the  way  I  asked  for  it                         
or   don’t   show   up   to   class   tomorrow.   End   of   story.     
  

ANDREW   
If  I  wanted  to  learn  how  to  write  from  a  template,  I                         
could   save   a   billion   dollars   and   do   it   from   home.     
  

SCOTT   
You   could,   so   why   don’t   you   try   that,   Carlisle?   
  

ANDREW   
That   may   be   exactly   what   I   do.     
  

(ANDREW   points   to   his   paper.)   
  

There  is  art  here.  There’s  real  potential.  And  it  was                     
all   me.   
  

(He  pauses.  He  receives  no  tangible             
reaction   from   SCOTT.)   
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ANDREW   (Cont.)   
Forget  it.  I  wouldn’t  expect  someone  like  you  to                   
understand.     
  

(ANDREW  begins  to  walk  out,  noticing             
NICOLE   again   as   he   passes   her.)   

  
I’ll   meet   you   back   at   yours.   I   need   to   talk.     
  

(ANDREW  exits  without  receiving  an  answer.             
NICOLE  watches  him  leave,  then  promptly             
steps   up   to   SCOTT   to   ask   her   question.)   
  

NICOLE   
Should  I  come  back  later?  I  can  see  you’re  trying  to                       
head   /   out.   

  
SCOTT   

Don’t  worry  about  it.  What  can  I  do  for  you,  Miss                       
Westborough?   
  

NICOLE   
Thank  you.  I  know  we’re  not  supposed  to  ask  you  about                       
grades,  but  I  just  need  to  know  if  there’s  something                     
that   I’m   doing   wrong   here.   
  

SCOTT   
I   don’t   think   so.   Let   me   take   a   look   at   your   paper.   
  

(She  hands  it  to  him.  As  he  looks  it                   
over:)   
  

Does  anyone  call  you  Nicky?  I  had  a  friend  named                     
Nicole   growing   up.   She   went   by   Nicky.     

  
NICOLE   

I   prefer   Nicole.     
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SCOTT   
(Smiling)   

Alright,  Nicole.  I  don’t  see  what  the  problem  is  here.                     
B+   is   an   exceptional   grade   in   this   class.     
  

NICOLE   
(Frustrated)   

But  it  can  be  better.  What  does  it  need?  I  could  use                         
more   /   citations   or-   
  

SCOTT   
Nicole,   are   you   competitive?   
  

NICOLE   
Sometimes,   I   guess.     
  

SCOTT   
Then   let   me   tell   you   a   secret.   
  

NICOLE   
Okay.     
  

SCOTT   
You  consistently  outperform  your  peers.  You’ve  had  the                 
highest   grade   in   the   class   the   entire   semester.     
  

NICOLE   
Oh.  Thank  you.  I  appreciate  that,  but  I  want  to  be  a                         
better   writer   for   myself.   
  

SCOTT   
What’s   your   major,   Nicole?   

  
NICOLE   

English.   
  

SCOTT   
Really?   I   would   have   placed   you   in   the   arts.     
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NICOLE   
Artists   don’t   need   to   go   to   school.     
  

SCOTT   
No,  but  they  often  do.  They  tend  to  end  up  more  like                         
your   friend   Mister   Carlisle.     
  

NICOLE   
Completely   neurotic   and   self-obsessed?   
  

SCOTT   
(Laughs)   

I  was  going  for  “frustrated.”  But  that  too.  (Beat)                   
What   do   you   plan   to   do   when   you   graduate?   
  

NICOLE   
Teach   at   a   university.   
  

SCOTT   
It’s   not   a   forgiving   job.     
  

NICOLE   
I   don’t   want   to   teach   composition.   No   /   offense-     
  

SCOTT   
None   taken.   

  
NICOLE   

I’m  more  interested  in  literature.  I’d  love  to  teach                   
the   classics.     
  

SCOTT   
Wouldn’t  we  all?  Sadly,  those  positions  are  few  and                   
far  between,  and  there  are  too  many  academic  romantics                   
fighting  each  other  to  get  at  them.  (Beat)  But  I  wish                       
you   luck.     
  

NICOLE   
Thank   you.   (Beat)   My   paper…   
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SCOTT   
Oh,  yes.  Why  don’t  you  stop  by  my  office  one  of  these                         
days  and  we’ll  discuss  it.  I’ll  read  over  it  again  and                       
make   some   notes   /   for   you.   
  

NICOLE   
I   don’t   want   to   waste   /   your   time-   
  

SCOTT   
I’m   happy   to   do   it.   You   know   my   office   hours?   
  

NICOLE   
Yes.   Thank   you   so   much,   Professor   Renshaw.     

  
(NICOLE  begins  to  exit,  but  she  hesitates               
at   the   door.)   
  

I’m   sorry   about   Andrew.     
  

SCOTT   
Carlisle?   
  

NICOLE   
Yeah.     
  

SCOTT   
Are   you   his   keeper?   
  

NICOLE   
No,   but…     
  

SCOTT   
But?   
  

NICOLE   
Someone  has  to  apologize  for  him,  and  god  knows  he                     
won’t.   
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SCOTT   
Thank   you,   Miss   Westborough.   Have   a   good   night.     
  

NICOLE   
You   too,   Professor.   
  

(NICOLE   exits.)   
  

(BLACKOUT)   
  
(END   OF   SCENE)   
  

  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  

13 .   



  

ACT   I   
  
Scene   2   
  

SETTING: The   common   space   of   a   small     
apartment.  Indicated  by  a         
table  set  for  two  people  with             
dishes  and  wine  glasses.  A           
bottle  of  red  Zinfandel.         
There  is  a  covered  dish  in             
the   center   of   the   table.     

  
AT   RISE: JOANNE   RENSHAW   sits   at   the     

table,  talking  on  the  phone.           
She  is  dressed  less-casually         
than  one  might  expect,  with           
high-heels   and   lipstick.   

  
JOANNE   

(Into   the   phone)   
Isn’t   that   expensive?   

  
(Pause.)   
  

Oh?  Well,  I’d  have  to  pay  it  out  of  pocket.  There’s  no                         
way   I’d   be   able   to   hide   that   from   Scott.   
  

(Pause.)   
  

I  don’t  even  know  if  I’m  doing  it  yet.  I’m  just                       
weighing   my   options.     
  

(Pause.)   
  

I  can’t  say  I  haven’t  thought  about  it.  It  would                     
certainly  seal  the  deal.  But,  if  I’m  being  honest,                   
I’ve   been   thinking   about   walking   out.     
  

(Pause.)   
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I  know,  but  this  isn’t  what  I  was  thinking.  He  won’t                       
even   move   us   out   of   this   stupid   apartment.     
  

(Pause.)   
  

God  no.  I  have  to  decide  what  I’m  doing  first.  If  I                         
get   rid   of   it,   what   am   I   supposed   to   tell   him?     
  

(Pause.)   
  

What?   Oh,   right.     
  

(JOANNE  laughs.  There  is  a  sound  of  a  key                   
fitting   into   a   lock.)   
  

I’ve  got  to  let  you  go,  honey.  We’ll  talk  soon,  okay?                       
Bye   now.     
  

(SCOTT   enters.)   
  

SCOTT   
You   made   dinner?   
  

JOANNE   
There   isn’t   anything   else   for   me   to   do.     
  

(SCOTT  slips  off  his  shoes  and  hangs  his                 
bag  on  the  back  of  his  chair  before                 
sitting   down.)   
  

SCOTT   
Thank   you.   (Beat)   Are   you   wearing   lipstick?   
  

JOANNE   
Do   you   like   it?   
  

SCOTT   
It’s   nice.   Did   you   go   out   today?   
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JOANNE   
No.     
  

SCOTT   
Ah.     

  
JOANNE   

How   was   work?   
  

SCOTT   
Not   terrible.     
  

JOANNE   
That’s   new.   What   happened?   
  

SCOTT   
Nothing  too  exciting.  I  wrapped  up  my  lecture  on   Young                     
Goodman  Brown .  Talked  to  a  few  of  my  more  interesting                     
students.     
  

JOANNE   
Oh.  I  thought  maybe  you’d  gotten  a  promotion  or                   
something.     
  

SCOTT   
No.   Not   today.     
  

(They  dish  out  dinner  and  begin  eating.  A                 
pause   in   the   conversation.)   
  

I   had   a   good   argument.     
  

JOANNE   
A   good   one?   
  

SCOTT   
It  got  me  thinking  for  a  while.  Answer  this  for  me:  do                         
you  think  it’s  more  important  to  get  an  education  if                     
it   stifles   creativity   but   ensures   success,   or   is   it     
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SCOTT   (Cont.)   
more  important  to  follow  a  passion  and  hope  for                   
success?   
  

JOANNE   
An   education.     
  

SCOTT   
That   was   fast.     
  

JOANNE   
(Shrugs)   

It’s   obvious.     
  

SCOTT   
I   don’t   think   so.   I’ve   been   juggling   it   for   a   while.     

  
JOANNE   

And   that’s   why   you   didn’t   get   a   promotion   today.     
  

SCOTT   
Excuse   me?   
  

(JOANNE   shrugs.   A   pause.)   
  

JOANNE   
Who   were   you   arguing   with?   
  

SCOTT   
Carlisle.     
  

JOANNE   
Oh.   (Beat)   Remind   me   /   who   Carlisle   is-   
  

SCOTT   
(Sighs)   

A   student.   The   one   who   writes   the   fantastical   papers.     
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JOANNE   
That’s   right.   He   wrote   the   one   about   the   devil   cult.     
  

SCOTT   
No.  That’s   Young  Goodman  Brown .  The  story  I’ve  been                   
lecturing   on.   
  

JOANNE   
Oh,   right.     
  

SCOTT   
He  wrote  the  essay  about  blood-letting.  I  showed  it  to                     
you   last   month.     
  

JOANNE   
Oh.   I   remember   now.     
  

(Pause.)   
  

SCOTT   
How   was   your   day?   

  
JOANNE   

Fine.     
  
SCOTT   

Did   anything   interesting   happen?   
  

JOANNE   
Nothing  that  I  can  think  of.  I  talked  to  Bette  for  a                         
while.     
  

(Pause.)   
  

What   happened   with   the   kid?   
  

SCOTT   
What?   
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JOANNE   
Your   argument.   What   was   it   about?   
  

SCOTT   
It   doesn’t   matter.     
  

JOANNE   
I   want   to   know.     
  

SCOTT   
Why   do   you   care?   
  

JOANNE   
I  don’t  like  it  when  you  start  talking  about                   
“passion.”  You  always  start  questioning  where  you’re               
going,   and   we   end   up   going   backward.   
  

SCOTT   
Backward?   From   where?   
  

JOANNE   
Exactly.   We’re   not   that   far   ahead   to   begin   with.     
  

SCOTT   
Ahead  of  whom,  exactly?  I  didn’t  think  we  were  in  a                       
race.   
  

JOANNE   
Bette   is   renovating   her   master   bath   right   now.     
  

SCOTT   
Okay?   
  

JOANNE   
My  point  is  that  she  has  a  master  bath.  Her  house  has                         
more  than  one  toilet  in  it.  I’m  sick  of  this                     
apartment.     
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SCOTT   
I   apologize,   your   majesty.     
  

JOANNE   
Don’t   talk   to   me   like   I’m   one   of   your   students.     
  

SCOTT   
I   don’t   talk   to   my   students   that   way.     
  

JOANNE   
Oh,   okay,   so   just   /   your   wife   then?   
  

SCOTT   
My   students   respect   me.     
  

JOANNE   
You  come  home  every  day  and  complain  about  the  way                     
they   disrespect   /   everything   you-   
  

SCOTT   
They   disrespect   the   class.   Not   me.     
  

JOANNE   
Then  teach  a  different  class.  Or,  god  forbid,  try  for                     
something   better.     
  

SCOTT   
Better?   
  

JOANNE   
Why  aren’t  you  the  dean  yet?  Edmundson  is  ready  to                     
retire.     
  

SCOTT   
Maybe  that’s  better  for  you,  Joanne.  Maybe  that’s                 
better   for   you.     
  

JOANNE   
Oh,   and   what   do   you   want?   
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SCOTT   
You   know   what   I   /   want.   
  

JOANNE   
God,  yes.  I  know  what  you  want.  And  I  can’t  live  like                         
that,   /   Scott.     

  
SCOTT   

I  never  asked  you  to.  (Beat.  re:  the  apartment)  Do  you                       
think   this   is   my   dream?   We’re   both   suffering   here.      
  

JOANNE   
Some   of   us   more   than   others.     
  

SCOTT   
Joanne,  I…  No.  I  don’t  want  to  get  into  this  right                       
now.   You   know   how   I   feel   about   our   arrangement.     
  

JOANNE   
Marriage.   
  

SCOTT   
Sure.   
  

(SCOTT  stands  and  picks  up  the  bottle  of                 
wine.)   
  

Do   we   have   more   of   this?   
  

JOANNE   
No.   
  

SCOTT   
Okay.   I’m   going   to   bed.     
  

JOANNE   
Goodnight.   
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SCOTT   
Goodnight.   
  

(SCOTT  exits  with  the  bottle  of  wine.               
JOANNE   finishes   her   dinner.)   

  
(BLACKOUT)   

  
(END   OF   SCENE)   
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ACT   I   
  
Scene   3   
  

SETTING: NICOLE’s   apartment,   paid   for     
by  her  parents.  Indicated  by           
a   twin   bed,   neatly   made.   

  
AT   RISE: NICOLE   sits   cross-legged   on     

her  bed,  watching  ANDREW         
pace.   
  
NICOLE   

It’s   not   his   fault.   
  
ANDREW   

I   need   someone   to   take   out   my   frustration   on.     
  
NICOLE   

You’re   a   writer,   aren’t   you?   Write   about   it.     
  

ANDREW   
Don’t   mock   me.     
  

NICOLE   
I’m   not.     
  

ANDREW   
Ah,  yes.  Let  me  just  write  about  my  feelings  until                     
they   all   go   away.     
  

NICOLE   
Don’t   be   a   dink.     
  

ANDREW   
I’m   upset.     
  

NICOLE   
Clearly.   Over   one   paper.     
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ANDREW   
It’s   not   just   one   paper.     
  

NICOLE   
Then  why  don’t  you  start  writing  papers  that  will  get                     
you   the   grade   you   want?   
  

ANDREW   
It’s   not   about   the   /   grade.   
  

NICOLE   
Then   what   is   it   about,   Andrew?   
  

ANDREW   
It’s  about…  It’s  his  attitude.  He  doesn’t  understand                 
how  frustrating  it  is  for  me  to  write  about  someone                     
else’s  work.  I  have  all  of  these  ideas  in  my  head,  but                         
I’m  supposed  to  keep  regurgitating  what  someone  else                 
already  said?  Why?  Just  to  prove  I  understand  it?  I                     
can   prove   that   so   much   better   by   building   on   it.     
  

NICOLE   
What   makes   you   think   he   doesn’t   understand   that?   
  

ANDREW   
He   doesn’t.   
  

NICOLE   
Have   you   ever   talked   to   him?   
  

ANDREW   
You   watched   me.     
  

NICOLE   
No,  I  watched  you  talk  at  him.  You  were  fighting                     
everything  he  said.  You  don’t  listen.  If  you  give  him                     
a   chance,   you   might   be   surprised.     
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ANDREW   
I   doubt   that   very   much.     

  
(Pause.)   

  
I’ve   made   up   my   mind.     
  

NICOLE   
To   do   what?   
  

ANDREW   
I’m   dropping   out.     
  

NICOLE   
Andrew.     
  

ANDREW   
What?   I’m   serious.   I’m   not   happy   here.     
  

NICOLE   
Whatever   your   problems   with   Professor   /   Renshaw-   
  

ANDREW   
It’s  not  about  Renshaw.  He’s  insignificant.  It’s  about                 
/   my-   
  

NICOLE   
What   about   your   degree?   Your   financial   security?   
  

ANDREW   
What   about   it?   
  

NICOLE   
Is  it  insignificant?  Have  you  considered  for  a  moment                   
that   your   parents   won’t   support   your   dropping   out?   
  

ANDREW   
(Beat)   

I   have   not.     
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NICOLE   
Maybe   you   should.     
  

(ANDREW   thinks   for   a   moment.)   
  

ANDREW   
There.   I   concidered   it.   I   don’t   care.     
  

NICOLE   
Don’t   be   /   ridiculous-   
  

ANDREW   
My  sister  doesn’t  need  their  financial  support.  She’s                 
doing   fine.     
  

NICOLE   
Is   she?     
  

ANDREW   
She’s   an   artist.     
  

NICOLE   
You  didn’t  answer  me.  When’s  the  last  time  you  talked                     
to  her  about  her  financial  situation?  Ever?  Have  you                   
ever  thought  about  money  in  your  life,  Andrew?  And  I’m                     
not  trying  to  insult  you  because  I  haven’t  either.  We                     
weren’t  bred  for  self-starting.  Really,  how  bad  is  it                   
to   have   a   little   humility   and   rewrite   one   paper?   
  

ANDREW   
Did   you   read   my   paper?   
  

NICOLE   
You   watched   me.   

  
ANDREW   

And   what   did   you   think?   
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NICOLE   
It’s   very   good.   You   could   get   it   published.   
  

ANDREW   
And   yet…     
  

NICOLE   
It   wasn’t   the   assignment.     
  

ANDREW   
You’re   taking   his   /   side-   
  

NICOLE   
I’m  not  saying  get  rid  of  it.  Keep  it.  Publish  it.                       
Just   write   something   new   for   class.     
  

ANDREW   
That’s   pandering.     
  

NICOLE   
So?   
  

ANDREW   
I  don’t  want  to  write  just  to  get  a  grade.  I  want  to                           
get   something   out   of   it.     
  

NICOLE   
Sometimes   the   results   justify   the   means.     
  

ANDREW   
Ends.   
  

NICOLE   
What?   
  

ANDREW   
The   ends   justify   the   means.   
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NICOLE   
You   know   what   I   meant.     
  

ANDREW   
Yeah.   
  

NICOLE   
There’s  only  a  few  more  weeks  of  the  class.  Just                     
“pander”  a  little  bit  to  get  out  the  door.  You  get  the                         
grade,  and  you  graduate.  Then  you  can  publish  whatever                   
you   want.     
  

ANDREW   
That’s   not   the   point.   
  

NICOLE   
I  get  your  point.  Really,  I  do.  But  sometimes  you  have                       
to   jump   through   hoops   to   get   to   where   you   want   to   be.     
  

ANDREW   
Why   do   I   even   bother   asking   you?   

  
NICOLE   

What  do  you  want  from  me,  Andrew?  If  you  want,  I  can                         
just  keep  telling  you  that  you’re  right.  You  won’t  get                     
anything   out   of   that   either.     
  

ANDREW   
I   don’t   want   you   to   tell   me   I’m   right.     
  

NICOLE   
Then   what?     
  

ANDREW   
I   don’t   know.   
  

NICOLE   
You  want  my  opinion?  I’ll  give  it  to  you  for  free.                       
You’re   throwing   away   your   future.   
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ANDREW   
I’m   not.     
  

NICOLE   
What  are  you  going  to  do  in  the  real  world  without  a                         
degree?   
  

ANDREW   
I’ll  travel.  I’ll  write.  I  don’t  need  a  piece  of  paper                       
to   tell   me   what   I’m   worth.   
  

NICOLE   
No,  but  you  need  one  to  tell  other  people  what  you’re                       
worth.   
  

ANDREW   
(Beat.)   

You   really   believe   that.   
  

NICOLE   
I’ve   seen   it,   Andrew.   Look   at   my   mother.     
  

ANDREW   
I   like   your   mother.     
  

NICOLE   
Lots   of   people   like   my   mother.   But   do   you   respect   her?   
  

ANDREW   
Of   course   I   do.     
  

NICOLE   
If   she   ran   for   office,   would   you   vote   for   her?   

  
ANDREW   

(Beat.)   
She   wouldn’t   run   for   office.     
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NICOLE   
If   she   did.     
  

ANDREW   
No.     
  

NICOLE   
Why   not?   You   haven’t   even   heard   her   ideas.     
  

ANDREW   
Nicole,   /   this   is-   
  

NICOLE   
Why   wouldn’t   you   even   consider   voting   for   her?   
  

ANDREW   
Because   she’s…     
  

NICOLE   
She’s   what?   
  

ANDREW   
She’s   not   a   politician.     
  

NICOLE   
If  that’s  how  you  want  to  put  it.  My  mother  knows  her                         
role,  and  she  plays  it  beautifully.  She  can  go  to  a                       
cocktail  party  and  schmooze  with  my  father’s               
intelligent  friends,  and  they  all  like  her,  but  when                   
she’s  in  the  room,  they  don’t  talk  about  politics,                   
climate  change,  literature.  And  she  knows  that.  And                 
she’s   okay   with   it.     
  

ANDREW   
Where   are   you   going   with   this?   
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NICOLE   
She  didn’t  want  to  jump  through  the  hoops  either,  but                     
even  she  knew  that  she  needed  a  degree  to  reach  her                       
place   in   society.   So   she   married   into   one.     
  

ANDREW   
I   don’t   need   a   place   in   /   society-   
  

NICOLE   
You   are   such   a   privileged   asshole.     
  

ANDREW   
Your   family   has   more   money   than   /   mine-   
  

NICOLE   
I’m   not   talking   about   money.     
  

ANDREW   
Then   what?   
  

NICOLE   
Your  family  pushes  you  forward.  What  a  luxury,  Andrew.                   
At  our  age,  my  mother  was  married.  Everytime  I  visit                     
home,  she  asks  if  I’m  sure  I  want  to  stay  in  school.  I                           
am  fighting  to  stay  here,  to  prove  that  I  can  do                       
something  with  my  brain  rather  than  my  sex.  The  path                     
in  front  of  you  has  been  cleared,  and  you  want  to                       
throw   it   all   to   the   wind.   Frankly,   I’m   insulted.   
  

ANDREW   
It   has   nothing   to   do   with   you.     

  
NICOLE   

It’s  like  eating  a  sandwich  in  front  of  a  starving                     
person.     
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ANDREW   
(Beat)   

I  don’t  need  what  they’re  selling.  I  want  to  learn.  I                       
want  to  learn  everything.  Just  not  the  way  they  want                     
to   teach   it.   Everything   I   need,   I   have.     
  

NICOLE   
Everyone   needs   guidance.   
  

ANDREW   
I’m   tired   of   blindly   doing   what   I’m   told.     
  

NICOLE   
I’m   not   saying   don’t   /   question-   
  

ANDREW   
No.   That’s   what   Renshaw   is   saying.   
  

NICOLE   
You   should   give   him   more   credit.   He’s   your   professor.   
  

ANDREW   
And   what   does   that   mean?   It’s   just   a   title.   

  
NICOLE   

An   earned   /   title-   
  

ANDREW   
He   didn’t   earn   jack.   
  

NICOLE   
He   has   a   degree.   
  

ANDREW   
Good   for   him.   He   has   a   receipt   for   monkey   school.     
  

NICOLE   
What   do   you   plan   to   do   then?   
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ANDREW   
Whatever   I   want.     
  

NICOLE   
Smart.   
  

ANDREW   
What?   
  

NICOLE   
Why  do  you  come  here  if  you’re  just  going  to  argue                       
with   me?   
  

ANDREW   
I’m   not   arguing.     
  

NICOLE   
You   are.     
  

ANDREW   
I   always   come   to   you.     
  

NICOLE   
And   you   never   listen   to   what   I   have   to   say.     
  

ANDREW   
I   do.   
  

NICOLE   
You’re   just   going   to   do   whatever   you   want   anyway.     
  

ANDREW   
Yes.   But   I   still   want   to   know   what   you   think.   
  

NICOLE   
Doesn’t   that   say   something?   
  

ANDREW   
What?   
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NICOLE   
Doesn’t   that   say   something   about   you?   
  

ANDREW   
No.   What?   
  

NICOLE   
You   aren’t   as   impulsive   as   you   want   to   believe.      
  

ANDREW   
That’s   /   not-   
  

NICOLE   
If  you  want  someone  to  tell  you  that  dropping  out  is  a                         
good  idea,  find  someone  who  doesn’t  care  enough  about                   
you   to   be   honest.   
  

ANDREW   
Maybe   that’s   what   I   need   to   do.   
  

NICOLE   
You   won’t   be   successful   if   you   keep   acting   like   that.     
  

ANDREW   
Like   what?   
  

NICOLE   
Like   you   don’t   care   what   anyone   thinks.     
  

ANDREW   
I   don’t   /   care-   
  

NICOLE   
Oh,   you   don’t?   Then   why   don’t   you   rewrite   the   essay?   
  

ANDREW   
What   is   that   supposed   to   mean?   
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NICOLE   
You  don’t  care  about  the  paper.  You  don’t  want  to                     
rewrite   it   because   you’re   obsessed   with   your   image.     
  

ANDREW   
That’s   not   true.   
  

NICOLE   
Really.   

  
ANDREW   

Yes.     
  

NICOLE   
Then   rewrite   it.   
  

ANDREW   
No.   
  

NICOLE   
Why?   
  

(ANDREW  makes  a  noise  of  frustration  then               
wheels   sharply   around   on   NICOLE.)   

  
ANDREW   

What   do   you   think   success   is?   
  

NICOLE   
Excuse   me?   
  

ANDREW   
Clearly,  you  have  an  idea  of  what  “successful”  is.  So,                     
why   can’t   I   be   successful   like   this?   
  

(NICOLE   thinks   before   answering.)   
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NICOLE   
It’s  about  stability.  The  security  of  knowing  you  can                   
support  yourself  and  then  some.  And  being  surrounded                 
by   peers   you   can   admire.     
  

ANDREW   
Does   that   make   your   mother   successful?   
  

NICOLE   
Yes.   Just   not   in   the   way   I   want   to   be.     
  

ANDREW     
That’s   not   how   I   see   it.   

  
NICOLE   

Why?   
  

ANDREW   
Because…     

  
NICOLE   

You   don’t   have   a   better   idea   about   it.     
  

ANDREW   
Because  why  should  my  success  be  based  on  the                   
successes   of   others?     
  

NICOLE   
Amazing.   Inspirational.   
  

ANDREW   
Shut   up.   I   want   to   be   happy,   not   stable.   
  

NICOLE   
I  can  name  fifteen  people  who  are  happy  but  not                     
successful.   Sometimes   it’s   a   tradeoff.     
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ANDREW   
Go.   
  

NICOLE   
What?   
  

ANDREW   
Name   fifteen   people.   
  

NICOLE   
Seriously?   

  
ANDREW   

Go.   
  

NICOLE   
I  don’t  know.  That  guy  that  stands  by  the  gas  station                       
and   sells   bracelets.   He   seems   happy.   
  

ANDREW   
You   don’t   think   he’s   successful?   
  

NICOLE   
He   sells   plastic   beads   for   a   /   living.     
  

ANDREW   
But   he’s   happy.   
  

NICOLE   
I   don’t   know   if   he’s   happy.   I   wouldn’t   be.   
  

ANDREW   
That’s   you.   He’s   always   smiling,   right?   
  

NICOLE   
I   guess.     
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ANDREW   
Who  does  he  have  to  keep  up  appearances  for?  He  has  no                         
reason   to   smile   other   than   being   happy.   
  

NICOLE   
Uh   huh.     
  

ANDREW   
So   who   says   he’s   not   successful?   
  

NICOLE   
Everyone.   
  

ANDREW   
Everyone   else.   Has   anyone   ever   asked   him?   
  

NICOLE   
Next   time   I   walk   past,   I’ll   do   that.   
  

(ANDREW  laughs  at  NICOLE’s  joke.  The             
argument   is   over.)   

  
ANDREW   

You’re   such   a   bitch.     
  

NICOLE   
Oh   good.   No   one   will   want   me   for   a   wife.   

  
(Pause.)   

  
ANDREW   

Do   you   think   he’s   alone?   
  

NICOLE   
The   bracelet   man?   
  

ANDREW   
Yeah.     
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NICOLE   
What   do   you   mean?   
  

ANDREW   
Do   you   think   he   has   anyone   supporting   him?     
  

NICOLE   
Probably  not.  I  don’t  know.  (Beat)  You  want  to  know                     
what   I   think?   You   should   talk   to   Professor   Renshaw.     
  

(BLACKOUT)   
  
(END   OF   SCENE)   
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